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ART AND PROGRESS 



altar of S. Francesco at Borgo Sansepol- 
cro which Sassetta undertook to execute 
in 1437 and completed seven years later; 
presumably a triptych, with the Triumph 
of Francis represented on the central 
panel, St. John the Baptist on the right 
and the B. Raineri Rasini on the left 
wing, with, on the back, eight panels 
illustrating the Franciscan legend. These 
panels, Mr. Berenson claims, leave us the 
most adequate rendering of the Francis- 
can soul that we possess in the entire 
range of painting. Each of these paint- 
ings is illustrated and fully described 
and frequent comparison is made to 
Giotto's treatment of similar themes. 
"Sassetta succeeded," says Mr. Beren- 
son, "where Giotto failed ; and he suc- 
ceeded not only because his imagination 
was better able to penetrate the open 
secret of Franciscan doctrine, not only 
because he was more lyrical and raptur- 
ous, but also because his instruments of 
expression did not blunt as Giotto's cer- 
tainly would have, but enhanced his 
vision." Contrast, furthermore, is drawn 
between the Chinese painting of the 1 2th 
century and that of Europe but a few 
centuries later. "Why is it," the writer 
asks, "that Christian art is so unre- 
ligious, so unspiritual as compared with 
the art of Buddhism ?" "We seldom give 
loose rein to feeling," he declares, "for 
knowledge quickly jumps on as a chario- 
teer. Our art has a fatal tendency to 
become science, and we hardly possess a 
masterpiece which does not bear the 
marks of having been a battlefield for 
divided interests." It is because of all 
European schools none comes closer to 
those of the far east than the school of 
Siena that the injury is made, the con- 
trast suggested. 



PORTRAIT MINIATURES. SPE- 
CIAL NUMBER OF THE STUDIO. 
TEXT BY DR. GEORGE C. WILLIAM- 
SON. Edited by Charles Holme. John Lane 
Co., London and New York, Publishers. 

The greater part of this volume, which 
is uniform in size with other special 
numbers of The Studio, consists of il- 
lustrations, fifty-one miniatures being 



reproduced in color and thirty in mono- 
tint. The text gives a history in outline 
of miniature painting and short bio- 
graphical sketches of the principal paint- 
ers, with special references to their 
more important works. Among the most 
distinguished of those mentioned are Hol- 
bein, with whom the tradition of minia- 
ture painting in England invariably 
begins, though Holbein of course was not 
English, Isaac and Peter Oliver, John 
Hoskins, and Samuel Cooper, Richard 
Cosway, George Engleheart, Plimer, 
Nattier, and Isabey. The examples are 
drawn from private collections the own- 
ers of which have granted the publishers 
the privilege of reproduction. Very 
many are works included in Mr. J. Pier- 
pont Morgan's remarkable collection. 
The colored plates are exceptionally good 
and both to collectors and painters the 
book should be found of value. 



CONCRETE POTTERY AND GAR- 
DEN FURNITURE, BY RALPH C. 
DAVISON. Munn & Co., Inc., New York, 
Publishers. 

The writer of this little book is the 
assistant secretary of the Concrete Asso- 
ciation of America and the purpose of 
the work is to explain in detail to 
amateur craftsmen how concrete can be 
made into objects of art. The writer 
wisely takes for granted that the reader 
knows nothing whatever about the ma- 
terial and describes each progressive step 
in the various operations explicitly. "The 
method of making cement pottery is 
simple," he says, "when understood, and 
if the craftsman follows directions he 
will find it easy to produce results which 
are fully worth while. One hundred and 
forty illustrations are given of jars, 
fountains, sundials, and the like, with 
diagrams and working drawings. The 
suggested possibilities of experimenta- 
tion not only in form but color and tex- 
ture temptingly invite effort. While this 
little book may possibly be classed with 
trade publications it well deserves note, 
opening a new field to craftsmen wherein 
the art of the sculptor and the art of the 
landscape gardener are closely related. 



